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To continue to try to take our minds off the fools in DC we have a couple of 
interesting items. The first is from a blog named PulpTastic. It is 20 quotes from 
children's books that every adult should know.  
Some of life’s greatest lessons can be found in children’s literature, and ironically, most of us 
only realize this once we are no longer kids. The following quotes are some of our favorites from 
books we used to read, and they may very well send you down a trip to memory lane. ... 
  
"A person's a person no matter how small." - Dr. Seuss. 
  
"How lucky I am to have something that makes saying goodbye so hard" - A A Milne; Winnie the 
Pooh. 
  
  
 
 
Then Five Thirty Eight has a Nerds Guide to the 2229 Paintings at the Museum of 
Modern Art. This is a large enough file so that many of the images had to be deleted. 
Follow the link if you want to see all of those in the article.  
Through the lobby thronged with tourists, the line for tickets, the line for the cloakroom, and the 
line for the ticket taker, up the narrow escalators, past the cafe and bookshop on the second 
floor, the photographs and drawings on the third, and the installations in progress on the fourth, 
we finally arrive at the fifth floor of The Museum of Modern Art. 

This is where they keep the really good stuff — the paintings reproduced in framed prints and on 
postcards in the gift shop — giants of impressionism, post-impressionism, abstract 
expressionism, Fauvism, cubism and color field. 

Step off the escalator, and we’re greeted by our first painting: Jean-Michel Basquiat’s “Glenn.” 
Press on. To the right is Balthus’s “The Street.” Hang one more left, and we’ve really arrived: 
Gallery 1. Staring at you or, more accurately, staring at the floor right in front of you, is Paul 
Cézanne’s “The Bather.” And just feet away, somewhere through that knot of cell-phone-
camera-wielding museumgoers and just to the side of that hyper-vigilant security guard, is an 
image you’ll surely recognize: Vincent van Gogh’s “The Starry Night.”  

The picture, of the view from van Gogh’s room in a French asylum to which he’d committed 
himself after mutilating his own ear, may well be van Gogh’s highest achievement. But “The 
Starry Night” — that instantly recognizable image, pulsating with the energy of nature — also 
goes by another, icier name: ObjectID 79802. 

On GitHub, an online data and code hosting service, sits the entire MoMA collection: 123,919 
pieces, including 1,656 sculptures, 28,411 photographs, 11,420 drawings, 1,936 films and — 
most important for our tour today — 2,229 paintings. One of the rows in this giant spreadsheet: 
ObjectID 79802. ... 

... At the museum today, we’re armed not only with our love of art, but also with this big pile of 
data. We’ll appreciate the beauty, to be sure. But if you have questions, I’ll also turn to the hard 
numbers for answers. 



The technical hallmark of “The Starry Night,” as you’ve surely noticed, is its exaggerated 
brushwork — “a thick, emphatic plasma of paint,” wrote the late, great art critic Robert Hughes. 
The painting is, emphatically, oil on canvas. 

And our data can shed some light on this painting’s most striking feature. “Is this combination of 
materials typical in modern art?” you ask. Great question — we’re going to have fun! Indeed, oil 
on canvas is the dominant medium for MoMA’s paintings; nearly half of them use those 
materials. Synthetic polymer paint on canvas is a distant second. Oil painting, around for some 
900 years, still dominates in the modern era. ... 

  
  
 
Written records of commerce and trade from 4,000 years ago are reported by the NY 
Times Magazine. This is a fascinating example of the instincts for trade and 
commerce that are in our genes.  
One morning, just before dawn, an old man named Assur-idi loaded up two black donkeys. 
Their burden was 147 pounds of tin, along with 30 textiles, known as kutanum, that were of such 
rare value that a single garment cost as much as a slave. Assur-idi had spent his life’s savings 
on the items, because he knew that if he could convey them over the Taurus Mountains to 
Kanesh, 600 miles away, he could sell them for twice what he paid. 

At the city gate, Assur-idi ran into a younger acquaintance, Sharrum-Adad, who said he was 
heading on the same journey. He offered to take the older man’s donkeys with him and ship the 
profits back. The two struck a hurried agreement and wrote it up, though they forgot to record 
some details. Later, Sharrum-Adad claimed he never knew how many textiles he had been 
given. Assur-idi spent the subsequent weeks sending increasingly panicked letters to his sons in 
Kanesh, demanding they track down Sharrum-Adad and claim his profits. 

These letters survive as part of a stunning, nearly miraculous window into ancient economics. In 
general, we know few details about economic life before roughly 1000 A.D. But during one 30-
year period — between 1890 and 1860 B.C. — for one community in the town of Kanesh, we 
know a great deal. Through a series of incredibly unlikely events, archaeologists have 
uncovered the comprehensive written archive of a few hundred traders who left their hometown 
Assur, in what is now Iraq, to set up importing businesses in Kanesh, which sat roughly at the 
center of present-day Turkey and functioned as the hub of a massive global trading system that 
stretched from Central Asia to Europe. Kanesh’s traders sent letters back and forth with their 
business partners, carefully written on clay tablets and stored at home in special vaults. Tens of 
thousands of these records remain. One economist recently told me that he would love to have 
as much candid information about businesses today as we have about the dealings — and in 
particular, about the trading practices — of this 4,000-year-old community. ... 
  

 
 
 

PulpTastic 
20 Quotes From Children’s Books Every Adult Should Know 
  
Some of life’s greatest lessons can be found in children’s literature, and ironically, most of us 
only realize this once we are no longer kids. The following quotes are some of our favorites from 
books we used to read, and they may very well send you down a trip to memory lane. 



1. A.A. Milne, Winnie the Pooh 

 

 

2. Dr Seiss, Horton Hears a Who 

 



3. Aesop, The Lion and the Mouse 

 

 

4. A.A. Milne, Winnie the Pooh 

 



5. Roald Dahl, The Twits 

 

 

6. Dr. Seuss, Oh the Places You’ll Go 

 



7. Shel Silverstein, A Light in the Attic 

 

 

8. Antoine de Saint-Exupery, The Little Prince 

 



9. L. Frank Braum, The Wonderful Wizard of Oz 

 
  

10. A.A. Milne, Winnie the Pooh 

 



11. E.B. White, Charlotte’s Web 

 
  

 

12. J.K. Rowling, Harry Potter and the Goblet of Fire 

 



13. J.M. Barrie, Peter Pan 

 

 

14. Shel Silverstein 

 



15. Roald Dahl, The Minpins 

 
  

 

 



16. Dr. Seuss, The Lorax 

 

 

17. P.L. Travers, Mary Poppins 

 



18. Frank Baum, The Wonderful Wizard of Oz 
 

 
  

 

19. Lewis Carroll, Alice’s Adventures in Wonderland 

 
  



20. A.A. Milne, Winnie the Pooh 

 
  
  
  
 
 
Five Thirty Eight 
A Nerd’s Guide To The 2,229 Paintings At MoMA  
by Oliver Roeder 

NEW YORK — Through the lobby thronged with tourists, the line for tickets, the line for the 
cloakroom, and the line for the ticket taker, up the narrow escalators, past the cafe and 
bookshop on the second floor, the photographs and drawings on the third, and the installations 
in progress on the fourth, we finally arrive at the fifth floor of The Museum of Modern Art. 

This is where they keep the really good stuff — the paintings reproduced in framed prints and on 
postcards in the gift shop — giants of impressionism, post-impressionism, abstract 
expressionism, Fauvism, cubism and color field. 

Step off the escalator, and we’re greeted by our first painting: Jean-Michel Basquiat’s “Glenn.” 
Press on. To the right is Balthus’s “The Street.” Hang one more left, and we’ve really arrived: 
Gallery 1. Staring at you or, more accurately, staring at the floor right in front of you, is Paul 
Cézanne’s “The Bather.” And just feet away, somewhere through that knot of cell-phone-
camera-wielding museumgoers and just to the side of that hyper-vigilant security guard, is an 
image you’ll surely recognize: Vincent van Gogh’s “The Starry Night.” 



 
Vincent van Gogh, “The Starry Night,” Saint Rémy, June 1889. 

The picture, of the view from van Gogh’s room in a French asylum to which he’d committed 
himself after mutilating his own ear, may well be van Gogh’s highest achievement. But “The 
Starry Night” — that instantly recognizable image, pulsating with the energy of nature — also 
goes by another, icier name: ObjectID 79802. 

On GitHub, an online data and code hosting service, sits the entire MoMA collection: 123,919 
pieces, including 1,656 sculptures, 28,411 photographs, 11,420 drawings, 1,936 films and — 
most important for our tour today — 2,229 paintings. One of the rows in this giant spreadsheet: 
ObjectID 79802. 

For each piece, the database tells us the work’s title, some brief biographical information about 
the artist, the year of creation, the medium and dimensions, and how and when MoMA acquired 
it. These aren’t exactly trade secrets: It’s basically the data printed on the placards posted next 
to each painting. But, in MoMA’s case, it’s assembled in one place, comprehensive, easy to use, 
and recent. The museum made the database freely available online last month. 

At the museum today, we’re armed not only with our love of art, but also with this big pile of 
data. We’ll appreciate the beauty, to be sure. But if you have questions, I’ll also turn to the hard 
numbers for answers. 

The technical hallmark of “The Starry Night,” as you’ve surely noticed, is its exaggerated 
brushwork — “a thick, emphatic plasma of paint,” wrote the late, great art critic Robert Hughes. 
The painting is, emphatically, oil on canvas. 



And our data can shed some light on this painting’s most striking feature. “Is this combination of 
materials typical in modern art?” you ask. Great question — we’re going to have fun! Indeed, oil 
on canvas is the dominant medium for MoMA’s paintings; nearly half of them use those 
materials. Synthetic polymer paint on canvas is a distant second. Oil painting, around for some 
900 years, still dominates in the modern era. 

MEDIUM PAINTINGS SHARE OF COLLECTION 

Oil on canvas 1,059 47.5% 

Synthetic polymer paint on canvas 119 5.3 

Oil on composition board 56 2.5 

Casein tempera on hardboard 30 1.3 

Ink and stamps on postcard 27 1.2 

Oil on wood 21 0.9 

Oil on linen 17 0.8 

Casein and wax on mahogany 12 0.5 

Oil on canvas, two panels 12 0.5 

Paint on wood 12 0.5 

Let’s keep walking, past three examples of Georges Seurat’s pointillism and another van Gogh, 
past Henri Rousseau’s haunting “The Dream” and “The Sleeping Gypsy.” Look to your right, and 
you’ll see my personal favorite painting in the collection: “Les Demoiselles d’Avignon.” 

Pablo Picasso, “Les Demoiselles d’Avignon,” Paris, June-July 1907. (Follow the link to see 
this painting.) 

Courtesy of Moma.org 

“Les Demoiselles” is Pablo Picasso’s imposing, proto-cubist masterpiece. It wasn’t easily 
accepted in its day. The painting puts the viewer on the client’s couch in a brothel, facing five 
naked prostitutes. When painting it, Picasso was “drinking turpentine and spitting fire,” imagined 
his contemporary and fellow cubist Georges Braque. Henri Matisse thought the painting was 
ridiculing modernism itself. In 2007, Newsweek declared it the most important work of art of the 
previous 100 years. 

“Les Demoiselles,” finished in 1907, would help usher in the cubist revolution — and spur a 
productive competition between Picasso and Braque. So, in such an oft-shifting century for art, 
how does MoMA maintain a collection representative of all modern art has to offer, both the 
earlier works and the contemporary? The figure below shows the paintings MoMA has added to 
its collection each year and when the additions were painted. The red regression line shows the 
“modernizing” of MoMA’s collection — how quickly the museum has moved toward acquiring 
recent paintings. 



 

MoMA’s official mission is to aid the understanding and enjoyment of “the art of our time.” And 
judging by its acquisitions, it’s succeeding. It has established a solid body of works from the late 
19th and early 20th centuries and occasionally still reaches back to acquire something older. 
But its focus is new work. As you can see from the thick blanket of points at the frontier of the 
scatter plot, much of its yearly acquisitions are of recent pieces — the art of our time. Still, the 
average acquired painting was painted about 30 years before it joined MoMA’s collection. 

The oldest painting in MoMA’s collection is “Landscape at Daybreak” by Odilon Redon, 
completed in 1872. (A commonly cited milestone for the “birth” of modern art is the exhibition of 
Édouard Manet’s “Le Déjeuner sur l’Herbe” at the Salon des Refusés in 1863.) MoMA acquired 
it in 2000. The most recent are two paintings from just last year: “Invisible Sun” by Julie Mehretu 
and “The Myriad Motives of Men” by Lynette Yiadom-Boakye. 

Onward. Two galleries away, as the selfie-mad mass begins to thin just a bit, a large, cool blue 
but kinetic scene by Matisse dominates the room, drowning out Matisse’s own “Composition” 
and “Music (Sketch),” which try their best to accompany it.  

Henri Matisse, “Dance (I),” Paris, Boulevard des Invalides, early 1909. (Follow the link to see 
this painting.) 

Courtesy of Moma.org 



This is “Dance (I).” It’s the earlier of a pair of paintings that Matisse made in 1909 and 1910. 
MoMA’s painting is a study for the later picture, which hangs in The Hermitage in St. Petersburg, 
Russia, and which the critic Hughes called “one of the few wholly convincing images of physical 
ecstasy made in the twentieth century.” Not bad, eh? 

By this point, we’ve seen the work of some real rock stars: van Gogh, Picasso and now Matisse. 
Everywhere you look in this place, a masterpiece, it seems. But what painters really do make up 
MoMA’s collection? Let’s find out. 

ARTIST PAINTINGS 

Pablo Picasso 55 

Henri Matisse 34 

On Kawara 32 

Jacob Lawrence 30 

Jean Dubuffet 25 

Odilon Redon 25 

Ben Vautier 24 

Frank Stella 23 

Philip Guston 23 

Joan Miró 20 

The “top 10” artists by works in MoMA’s collection are in the adjacent table. Indeed, a couple of 
the biggies we’ve seen — Picasso and Matisse — top the list. (There are just three van Goghs 
in the collection.) There are some less familiar names here, too. On Kawara, for example, is a 
Japanese artist who died last year. He did a large series of pieces each titled “I Got Up…” that 
were gifted to MoMA in 1991. 

Fight through the museum fatigue, because it’s time to move on. Through the next room you’ll 
find Picasso’s “Three Musicians” and a wall of Piet Mondrian’s neoplasticism. Keep going, and 
you’ll see a garden of Constantin Brâncuși sculptures. After that, it’s Rothkos, Klines and a de 
Kooning. From there, take two rights, wind through one more gallery, and you’ll finally find 
yourself standing in a pond. Or so Claude Monet would have you feel. His two large, luminous 
“Water Lilies” flank Gallery 9 — an otherwise darker and more intimate room than those on the 
rest of the fifth floor. 

Claude Monet, “Water Lilies,” 1914-26.  (Follow the link to see this painting.) 

Courtesy of Moma.org 

The bigger of the lily paintings is big. Very big. In fact, Monet was aiming for “the illusion of an 
endless whole, of water without horizon or bank.” 

Is this the biggest painting in the collection? Surely it must be. Again, a great question. But it’s 
not quite. The largest painting by area (by far) is the 861-square-foot “F-111” by the American 
pop-artist James Rosenquist. The smallest is an itsy-bitsy, 2.8-by-2.3 inch image of Jackie 
Kennedy by Richard Pettibone, a well-known miniaturizer of other famous artworks — Andy 
Warhol’s in this case. Here’s what MoMA’s paintings would look like if we placed them one in 
front of the other against a wall in the corner of an enormous room. 



 

While there are a handful or two of outlying mega-paintings in MoMA’s collection, as you can 
see, the vast majority of paintings have more practical dimensions. Let’s zoom in a little to get a 
better sense of the size — and shape — of prominent modern paintings. How do the 
blockbuster paintings we’ve stopped at today compare, geometrically, to the rest of the 
collection? 

 



There are 956 paintings that are wider than they are tall and 1,079 that are taller than they are 
wide. There are 131 square paintings. Width is less constrained than height — walls where 
paintings hang are usually wider than they are tall. “Wide” paintings tend to be about 50 percent 
wider than tall; “tall” paintings tend to be about a third taller than wide. The larger “Water Lilies” 
picture is over six times wider than it is tall, capturing that endless water without bank. 

OK, I’m beat! Thanks for coming with me to the museum today. I hope you had fun. Let’s check 
out the gift shop. And then grab a drink — all that water talk made me thirsty. I know a place. 

  
  
  
  
NY Times 
The V.C.s of B.C. 
by Adam Davidson 

One morning, just before dawn, an old man named Assur-idi loaded up two black donkeys. 
Their burden was 147 pounds of tin, along with 30 textiles, known as kutanum, that were of such 
rare value that a single garment cost as much as a slave. Assur-idi had spent his life’s savings 
on the items, because he knew that if he could convey them over the Taurus Mountains to 
Kanesh, 600 miles away, he could sell them for twice what he paid. 

At the city gate, Assur-idi ran into a younger acquaintance, Sharrum-Adad, who said he was 
heading on the same journey. He offered to take the older man’s donkeys with him and ship the 
profits back. The two struck a hurried agreement and wrote it up, though they forgot to record 
some details. Later, Sharrum-Adad claimed he never knew how many textiles he had been 
given. Assur-idi spent the subsequent weeks sending increasingly panicked letters to his sons in 
Kanesh, demanding they track down Sharrum-Adad and claim his profits. 

These letters survive as part of a stunning, nearly miraculous window into ancient economics. In 
general, we know few details about economic life before roughly 1000 A.D. But during one 30-
year period — between 1890 and 1860 B.C. — for one community in the town of Kanesh, we 
know a great deal. Through a series of incredibly unlikely events, archaeologists have 
uncovered the comprehensive written archive of a few hundred traders who left their hometown 
Assur, in what is now Iraq, to set up importing businesses in Kanesh, which sat roughly at the 
center of present-day Turkey and functioned as the hub of a massive global trading system that 
stretched from Central Asia to Europe. Kanesh’s traders sent letters back and forth with their 
business partners, carefully written on clay tablets and stored at home in special vaults. Tens of 
thousands of these records remain. One economist recently told me that he would love to have 
as much candid information about businesses today as we have about the dealings — and in 
particular, about the trading practices — of this 4,000-year-old community. 

Trade is central to every key economic issue we face. Whether the subject is inequality, 
financial instability or the future of work, it all comes down to a discussion of trade: trade of 
manufactured goods with China, trade of bonds with Europe, trade over the Internet or enabled 
by mobile apps. For decades, economists have sought to understand how trade works. Can we 
shape trade to achieve different outcomes, like a resurgence of manufacturing or a lessening of 
inequality? Or does trade operate according to fairly fixed rules, making it resistant to conscious 
planning? 



Economists, creating models of trade, have faced a challenge, because their data have derived 
exclusively from the modern world. Are their models universal or merely reflections of our time? 
It’s a crucial question, because many in our country would like to change our trading system to 
protect American jobs and to improve working conditions here and abroad. The archives of 
Kanesh have proved to be the greatest single source of information about trade from an entirely 
premodern milieu. 

In a beautifully detailed new book — ‘‘Ancient Kanesh,’’ written by a scholar of the archive, 
Mogens Trolle Larsen, to be published by Cambridge University Press later this year — we 
meet dozens of the traders of Kanesh and their relatives back home in Assur. Larsen has been 
able to construct family trees, detailing how siblings and cousins, parents and spouses, traded 
with one another and often worked against one another. We meet struggling businessmen, like 
Assur-idi, and brilliant entrepreneurs, like Shalim-Assur, who built a wealthy dynasty that lasted 
generations. In 2003, while covering the war in Iraq, I traveled to many ancient archaeological 
sites; the huge burial mounds, the carvings celebrating kings as relatives to the gods, all gave 
the impression of a despotic land in which a tiny handful of aristocrats and priests enjoyed 
dictatorial control. But the Kanesh documents show that at least some citizens had enormous 
power over their own livelihoods, achieving wealth and power through their own entrepreneurial 
endeavors. 

The details of daily life are amazing, but another scholar, Gojko Barjamovic, of Harvard, realized 
that the archive also offered insight into something potentially more compelling. Many of the 
texts enumerate specific business details: the price of goods purchased and sold, the interest 
rate on debt, the costs of transporting goods and the various taxes in the many city-states that 
the donkey caravans passed on the long journey from Assur to Kanesh. Like most people who 
have studied Kanesh, Barjamovic is an Assyriologist, an expert in ancient languages and 
culture. Earlier this year, he joined some economists, as well as some other Assyriologists and 
archaeologists, on a team that analyzed Kanesh’s financial statistics. The picture that emerged 
of economic life is staggeringly advanced. The traders of Kanesh used financial tools that were 
remarkably similar to checks, bonds and joint-stock companies. They had something like 
venture-capital firms that created diversified portfolios of risky trades. And they even had 
structured financial products: People would buy outstanding debt, sell it to others and use it as 
collateral to finance new businesses. The 30 years for which we have records appear to have 
been a time of remarkable financial innovation. 

It’s impossible not to see parallels with our own recent past. Over the 30 years covered by the 
archive, we see an economy built on trade in actual goods — silver, tin, textiles — transform into 
an economy built on financial speculation, fueling a bubble that then pops. After the financial 
collapse, there is a period of incessant lawsuits, as a central government in Assur desperately 
tries to come up with new regulations and ways of holding wrongdoers accountable (though 
there never seems to be agreement on who the wrongdoers are, exactly). The entire trading 
system enters a deep recession lasting more than a decade. The traders eventually adopt 
simpler, more stringent rules, and trade grows again. 

In 1962 A.D., as our modern era of globalization was just beginning, the economist Jan 
Tinbergen — who would later share the first Nobel in economic science — noted something 
curious: Trade within and between countries followed a mathematical formula. He called it the 
Gravity Model, sort of an E=mc2 for global business. It comes with an imposing formula: Fij = 
G(Mi x Mj)/Dij. Which, simplified, means that trade between two markets will equal the size of the 
two markets multiplied together and then divided by their distance. (The model gets its name 
from its mathematical similarity to the equation in physics that describes gravitational pull.) 



Since Tinbergen first published his finding, others have tested it on thousands of trade routes 
around the modern world, as well as on trade records going back a couple of centuries. In 
extreme cases (for example, trade between warring countries or during periods of sanction), the 
formula can fail to predict the volume of trade, but over all the model works extremely well. It’s a 
striking finding, suggesting that, for all the debate about trade agreements and currency rates, 
import duties and World Trade Organization disputes, trade tends to follow its own rules. 

Economists were drawn to the Kanesh archive because it offered an unprecedented chance to 
see how well the Gravity Model applied in an economy entirely unlike our own. This was trade 
conducted via donkey, through a land of independent city-states whose legal and cultural 
systems were totally dissimilar to any we know. But still, the model held up: Ali Hortacsu, a 
University of Chicago economist on the Kanesh team, says that the trade figures between Assur 
and Kanesh matched the formula almost perfectly. ‘‘It was a very nice surprise,’’ he told me. 

The Gravity Model may seem like bad news for people who want the economy to be fairer. I 
have spoken to countless activists and concerned friends who see global trade as a choice, 
something a specific set of politicians and businesses decided to impose on the rest of us, 
through all those confusing acronymic trade deals: GATT, Nafta and (probably, soon) the T.P.P. 
To me, though, the model suggests that these deals have less impact than either their boosters 
or their detractors imagine. There is a natural tendency for different regions to trade at fairly 
predictable volumes. However much politicians might want to change those outcomes, they 
have only crude tools at their disposal: They can stop trade through blockades, slow it through 
tariffs or try to jump-start it with trade agreements. What they can’t do, at least not reliably, is 
shape it with precision to achieve their preferred outcomes. 

But despite trade’s intractability, we still have a lot of room to address the impact of trade on our 
economy. Trade with China and other nations may be all but inevitable, but growing wealth 
inequality and disproportionate pain (blue-collar workers losing their jobs, investors reaping a 
fortune) are not. There is much we can do within our borders to address the unequal impact of 
global trade. We can educate children for more competitive careers, train displaced workers for 
new industries or even directly compensate those who fail to benefit from global trade. 

That, in fact, is what the people of Assur did, 4,000 years ago, as Barjamovic pointed out to me. 
Trade brought enormous wealth to a dozen or so families. But rather than hold all of it for 
themselves, the wealthy were made to redistribute a high percentage of their earnings through 
taxes and religious foundations that used the money for the public good. This way, the wealth 
created by trading with Kanesh made nearly everybody — at least every free citizen — better 
off. 

Adam Davidson is a co-founder of NPR’s ‘‘Planet Money’’ and a contributing editor at the 
magazine. 

 


